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_ HUMPHREY BOGART- GEORGE BRENT - GLORIA 
— DICKSON - ALLEN JENKINS - WALTER ABEL 


on the street 


EMPTY STORE window is treated so as 


to give the effect that store has been 
wrecked by racketeers. Window is painted 
to simulate painted glass; goods are de- 
ranged inside window; brick sliced in half 
and glued to both sides of window is la- 
beled: “A racketeer threw this.” Large sign 
over window reads: “Wake up America! 
Are you going to submit to the menace of 
racketeers? See ‘Racket Busters,’ Warner 
Bros. timely bombshell, coming to the 
Strand Theatre Friday.” 


SUMMONS distributed in parked cars, 
near court houses, law schools, etc. Copy: 
“Strand Theatre, Plaintiff, vs. Mr. and Mrs. 
Moviegoer, Defendants .. . Summons. To 
the Defendants: Notice is hereby given 
you to aid the ‘Racket Busters’ in the sup- 
pression of crime. For the thrill of your life, 
see ‘Racket Busters’ at the Strand Friday.” 


WRECKED TRUCK, secured from local 


junk yard, is overturned on float and 
paraded through town.. Large placard 
over truck reads: “Racketeers did this. 
Wake up America and put an end to 
racketeering. See ‘Racket Busters’ at the 
Strand Theatre Friday.” 


PARADE OF TRUCKS owned by lead- 


ing merchants and manufacturers of the 
city can be conducted as a demonstration 
and pledge on their part to keep the city 
free from racketeers. Each truck carries 
posters (see back cover), title of picture, 
playdates, and name of merchant. 


“WANTED” POSTERS are mounted 


on bulletin boards, in store windows, etc. 
Copy over photo of Humphrey Bogart 
(order still No. HB13): “Wanted by ‘Racket 
Busters.’ Reward. For further information, 
inquire at the Strand Theatre.” 


“GANGSTERS” PARADE through 


town carrying hurriedly-packed valises 
and machine gun cases. Copy on their 
backs: “We're leaving town in a hurry. 
The ‘Racket Busters’ are coming to the 
Strand Theatre on Friday.” 


“POLICE CAR?” drives through streets 
with two men in uniform giving spiel 
through amplifier. Large banner flies from 
top of car with copy: “ ‘Racket Busters’— 
coming to the Strand Theatre Friday.” 


Four of the six daily fea- 
tures which appeared in 
the N. Y. World Tele- 
gram, October 11-16, tell- 
ing the story of the men 
who smash the rackets. 


The feature illustrated above shows how “Racket Busters” can be dramatized for a local news- 
paper plant. Reporter interviews district attorney, chief of police, and other civic officials, doing 
a story on their experiences with racketeers for daily features. 


i! Edward G. Robinson as a relent- 
* less, Italian gangster in:...............+.. 


2 John 


Litel gets sent to 
ock” for doing this in: 


FAMOUS ‘GANGSTER’ ROLES 


Contest consists of a series of four 
scenes, each based on a memorable 
‘gangster’ picture of the past. 
Newspaper prints one scene daily 
along with publicity story plugging 
your show. Contestants are asked 
to name the motion picture in 
which each scene belongs and send 
their answers to all four to the 
contest editor. Cut captions pro- 
vide clues to the answers. Those 
sending in correct answers receive 
guest tickets to ‘Racket Busters.” 


CORRECT SOLUTIONS 


“Little Caesar” 


20,000 Years in Sing 
Sing” 


“Alcatraz Island” 
“Racket Busters” 
e 


Order set of contest mats 
301B—45c from Warner 
Bros. Campaign Plan Editor. 


Dd Bette Davis sees Spencer Tracy 
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“Badman” 
* comes to the Strand Friday in: 


POND OU TO REP ORD ERS EPR ER ON ORONO TENSOR OPH OEREOH ESE O ESPERO SHO ROHR ES 


Humphrey Bogart 


SEE: The war against vicious 
cowardly terrorists who prey 
on women and children. 


SEE: Honest men like this beat- 
en to a pulp because they try 
to buck the rackets. 


SEE: Why no threat of ‘pay or 
starve’ could keep this man 
from striking back. 


SEE: Why every rat in America 


fears what this man stands for 
.. the fighting spirit of America. 


Blowup “action” stills and “see” copy will make ’em stop 


and look. 


WMELY BOMOSHEL 
RACKET BUSTERS 


Order these stills: RBiG6, 321, 328, Pub. M. 


Opening in forehead of 
blowup of Bogart reveals 
copy and stills which 
are mounted on revolv- 
ing disc, as illustrated. 


Should He Join the Racket Busters 
and Protect His Fellow Workers 


or 
Should He Join the Racketeers and 
Protect His Wife? 


=< SEE “RACKET.BUSTERS”’ 
at This Theatre FRIDAY 


This display gets across the “conflict” angle in picture. 
Cutouts of Bogart and Dickson can be covered with trans- 
parent scrim with lights behind flashing on and off. 


24-sheet can be used for an attractive front display. 
Stills mounted on montage of crime headlines and “police 
guard” at box office get across “sensational” angle. 


Blowup of Bogart is mounted 
on board with gun placed in 
hand with perforations. Behind 
display red light (C€) flashes 
and pellets on fan 
(B) hit drum (A) to 
give sound effect. 


As cardboard revolves 
it reveals miniature set 
in shadow box show- 
ing action from pic- 
ture. Cardboard is at- 
tached to turntable 
(A) which revolves as 
shown in diagram. 


on the radio 


INTERVIEWS: Star reporter of local pa- 
per ought to be able to tell some thrilling 
stories about crime reporting, plugging 
your show at the same time. Another angle 
is to have reporter interview prominent 
Civic officials—mayor, chief of police, dis- 
trict attorney—regarding racketeering and 
how citizens can cooperate in ridding the 
community of desperate criminals. 


NEWS COMMENTATOR broadcast- 


ing locally might mention that the film is 
taken from the headlines. Or you could 
buy time after national broadcasters, such 
as Lowell Thomas, Boake Carter, Walter 
Winchell, H. Kaltenborn, etc., your plug to 
come in right after they sign off. 


ANNOUNCEMENTS can be spotted 


before and after the following national 
radio programs, thereby reaching a num- 
ber of people interested in “gangster” 
stories: “Alias Jimmy Valentine” — WJZ — 
Monday, 7 P.M.; “Big Town” — WABC — 
Tuesday, 8 P.M.; “Gangbusters’” — WABC 
— Wednesday, 10 P.M. 


(one minute) 


(sounds of sirens and machine-guns) 


ANNOUNCER: Flash! Racket Busters declare war 
on crimel—War against vicious, cowardly terror- 
ists who prey on housewives and children; against 
racketeers who get twenty cents of every dollar 
you spend for food. You'll thrill at the daring ex- 
posé of this vicious crime-trust in Warner Bros. 
timely bombshell, “Racket Busters,” starring 
Humphrey Bogart, George Brent, Gloria Dickson, 
Allen Jenkins, and Walter Abel. It comes to the 
Strand Theatre Friday. See why 35 billions of 
dollars are paid every year to keep gangsters 
from starving our women and children; see what 
happens to honest working men who try to buck 
the rackets; see true facts taken from the court 
records of the greatest city in the world. It’s the 
greatest war America has ever fought—the great- 
est America will ever win. See this great screen 
document . . . and join the fighting army of 


- “Racket Busters”—coming to the Strand Friday. 


“MAN-ON-THE STREET” interview. 
Passers-by are asked this question. “What 
would you do if you had your choice: Join 
the Racket Busters to protect your fellow 
workers, or, join the racketeers to protect 
your wife and family?” Those interviewed 
are given guest tickets to picture. 


® 
LOBBY BROADCAST: Arrange with 


local radio station to set up apparatus for 
opening night broadcast. Announce that 
prizes will be awarded to patrons giving 
best one-half minute extemporaneous re- 
view after they've seen your show. 


MAGAZINE TIE-UP 
hdetectiveang 

ter story addi eked 
Cal distri 
SUPPly you with ba 


-" telling 


ackets e 
xe awards 


Te. 


CRIME PREVENTION 

"Crime Prevention Week" 
is worked in cooperation 
with ctiy officials, edi- 
tor of town's leading pa- 
per. Boys clubs, scout 
troops and similar groups 
are enlisted to report 
misdemeanors to police 
authorities. Place post- 
ers in shops, schools, on 
bulletin boards, etc. 
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carrying plugs for show. 


ACTION STILLS 


RACKET BUSTERS 


WAGE CRIME WAR 


OR: 


TERROR! While the special prosecuting attorney and his “Racket Busters” commence 


a relentless war on organized crime, the city’s racketeers reply by smashing and burning trucks, 


threatening the city’s food supply. (Inset) Vice-czar Martin, alleged head of the city’s rackets. 


FEAR?! Honest : = 
truckmen must fight the 
racketeers alone while 


fear strikes at the hearts f id OT: Men gather quickly when an independently-owned truck, tampered with 


of their loved ones. by racketeers, goes berserk in the crowded market district, smashing a store front. 


RACKET BUSTERS — ADVANCE PUBLICITY 


Mat 104—15c 
HUMPHREY BOGART 


Ace film gangster, coming to 
Strand in “Racket Busters.” 


Bogart Buys 
Costly Steaks 
For ‘Shiner’ 


Though not addicted to un- 
cooked meat, Humphrey Bogart 
found himself frequenting a 
neighborhood butcher shop dur- 
ing the filming of “Racket 
Busters” and purchasing a 
daily supply of raw steak. 

For it seems that while his 
latest Warner Bros.-Cosmopoli- 
tan picture, “Racket Busters” 
—which comes to the Strand 
Theatre next Friday—was in 
production, Bogart collected 
more bruised optics than in any 
other period of his professional 
or private life. 

As rivals in a truck drivers’ 
feud, he and George Brent had 
to maintain an implacable ani- 
mosity while the cameras were 
rolling, but after the day’s 
work they would go into a rue- 
ful huddle and count their 
bruises. They had a system of 
keeping score, and everything 
ended happily when at the ter- 
mination of the picture they 
found they had come out even. 

The only thing that worried 
Bogart was that the home 
treatments he gave himself 
were so costly. 

“T am not much of a shop- 
per,” he confessed, “so the 
butcher didn’t have any trouble 
selling me his best steak. 

“After the treatments I 
couldn’t throw the meat away 
and I wasn’t very anxious to 
eat it, so I solved the problem 
by buying a Great Dane. Now 
I’ve got to keep him.” 


Proves That Duds 
Do Make the Man 


HOLLYWOOD, Calif.— 
George Brent won $5 from 
Humphrey Bogart on a wa- 
ger that Brent, dressed in 
the chauffeur’s uniform 
which he wears in “Racket 
Busters,” couldn’t walk on 
Hollywood Boulevard with- 
out being recognized. 

Brent not only did this 
successfully, but went into a 
certain store where he is 
known and made purchases 
at half the price he pays as 
“George Brent, the film 
star.” He won’t trade in that 
particular store any more. 


RORRERRRRERRRREREGEECRRRRERRURERRRERRRRRRRRRERRECRRRCRECRERRGRCR A! 


N.Y. Streets 
Reproduced In 
Racket Film 


Those who are familiar with New York’s commission 


districts—those streets and areas to which the farmers of 
Long Island, New Jersey, and up-state bring their vege- 
tables and produce early each week-day morning—are go- 
ing to be pleasantly surprised when they see the Warner 
Bros.-Cosmopolitan melodrama, “Racket Busters,” which 


opens Friday at the Strand 
Theatre. 

Intensely life-like reproduc- 
tions of the shops and _ side- 
walks wherein are piled many 
thousands of crates of lettuce, 
celery, tomatoes, squash and 
the like were constructed espe- 
cially for the picture. And the 
vegetables themselves were all 
real—so real, indeed, that when 
they had ended their usefulness 
as subjects for the camera of 
cinematographer Arthur Ede- 
son, they were carted to the 
hospitals and relief stations of 
Hollywood and Los Angeles. 

“Artificial vegetables wouldn’t 
have been any good at all,” 
says Director Lloyd Bacon. 
“These crates of produce fig- 
ured in too many close shots 
for that. And it probably would 
have cost the studio quite as 
much if not more to create the 
imitations.” 

Four good-sized blocks on 
what is called, at Warner-Cos- 
mopolitan, the “tenement 
street,” were especially con- 
structed. They had the familiar 
fire-escapes up and down their 
fronts, and the _ familiar 
clothes-lines running from house 
to house and carrying family 
wash of all descriptions. The 
highways were noisy, dirty— 
and altogether familiar to 
those who have ever seen them 
in the metropolis. 

For many years, rackets in- 
volving the importation and 
sale of produce in the sidewalk 
markets of New York City have 
flourished. The underworld has 
taken its toll from both the 
farmers who raise the vege- 
tables and the commission men 
who sell them. 

“Racket Busters,” as its title 
indicates, is a story of how the 
produce racket was smashed by 
an honest truckman, George 
Brent, and a capable special 
prosecutor, Walter Abel, after 
it had long flourished under the 
leadership of Humphrey Bo- 
gart, big-time racketeer. 


Story of ‘Racket Busters” 
Tells of War on Gangsters 


STORY SYNOPSIS: (Not for publication) 

Special Prosecutor Hugh Allison (Walter Abel) is appointed by 
the governor to end the racketeering activities of Martin (Hum- 
phrey Bogart), head of the Manhattan Trucking Association. 
Allison can’t get witnesses, however, because such men as Denny 
Jordan (George Brent) and Horse Wilson (Allen Jenkins), inde- 
pendent truckmen, prefer to wage their own war against Martin’s 
gang. They hold out against the Association, although their trucks 


are wrecked and burned. 


Then Martin’s men threaten Denny’s wife, Nora (Gloria Dick- 
son), who is about to have a baby. She collapses and is taken to 
the hospital. Denny steals money from Martin’s office to pay for 


the care she needs. 


This puts him in Martin’s power. 


But when 


Martin calls a strike which will cut off the city’s food supply, 
Denny inspires the men to break the strike, then gives Allison 
the necessary evidence to convict Martin and end the racket. 


(Lead ) 


“Racket Busters. 
On Way to Strand 


Timeliness has been the watchword of the Warner Studio ever since it first set a 
new fashion in screen entertainment with “Public Enemy” and “Little Caesar,” and 
the Warner Bros.-Cosmopolitan production entitled “Racket Busters,” which opens 
Friday at the Strand Theatre carries on that tradition of live pictures about live topics. 


Mat 103—15c 

Gloria Dickson, dynamic blonde 

star, who scored such a tre- 

mendous hit in “They Won’t 

Forget,” has feminine lead in 

“Racket Busters,” coming to 
the Strand. 


Hearst Papers 
Carry Serial 
A 35,000-word serializa- 

tion of "Racket Busters" will 


run for two weeks in each 
of the Hearst evening papers 


as close to playdates in the 


vicinity as possible. This is 
pas of the tremendous pub- 
icity and advertising send- 
off "Racket Busters" is to 
receive in the Cosmopolitan 
promotional campaign. 


Since one great essential of this type of 
picture is that it seems a veritable factual docu- 
ment, ‘Racket Busters” was cast with an eye 
mainly to the convincingness of its characters, 
and the studio executives are sure they did a 
swell job when they put Humphrey Bogart, 
George Brent, Gloria Dickson, Allen Jenkins 
and Walter Abel in the leading roles. 

While the city in which the plot of “Racket 
Busters” unfolds is obviously New York, the 
film treats of a condition which is common to 
virtually every large American city. And it is 
not so much the story of what any one man 
has done or can do to eradicate the manifold 


an aroused citizenry can do to 
put an end to this civic cancer. 

It depicts the ‘ruthless meth- 
ods employed by a sinister 
racketeer, played by Bogart, to 
exact tribute from the trucking 
business of a great city. It tells 
of the efforts of a special 
prosecutor, played by Abel, to 
end the racket. 

But, mainly it tells of the 
heroic fight against the mob- 
sters put up by a small num- 
ber of truckmen and how even- 
tually this fight is successful 
when Brent, first a leader in 
the fight and then forced by 
domestic troubles to make peace 
with the racketeers, takes up 
the battle again when the 
racketeers endeavor to cut off 
the whole city’s food supplies. 

Lloyd Bacon, among whose 
recent successes were “A Slight 
Case of Murder” and “Subma- 
rine D. 1,” directed, from a 
screenplay by Robert Rossen 
and Leonardo Bercovici. 


George Brent Says Stock 
Best Training tor Actors 


If you want to win great success as an actor, get your 
first experience with a stock company. 

Stock company experience is the most important train- 
ing a fledgling actor can get, George Brent revealed in a 
discussion between scenes during filming of “Racket 
Busters,’’ which comes to the Strand Theatre next Friday. 

“The boy or girl,’ says Brent, “who wants to make 
acting his life work and to win the greatest possible suc- 
cess should obtain a stock job as soon as he can. 

“In stock an actor plays a role in the current play, rehearses 
his part in next week’s show and studies his part for the third 
week’s show all at the same time. 

“Stock players have little time for play, and vacations during 
a season are few and far between, as a rule. It is extremely hard 


Mat 106—15c 
GEORGE BRENT 
Coming to Strand in “Racket 
Busters.” 


work but invaluable training.” 


Brent speaks with authority, for his early acting training was 
received through stock company work. One of his first stock 
company jobs was with the famous company at Elitch Gardens. 

His interest in the stage was awakened when he was a student 
at National University in Dublin, where he engaged in college 
theatricals, and with the famous company at the Abbey Theatre. 


Mat 107—15c 
evils of racketeering as it is the story of what Humphrey Bogart 


Film Start 
And Finish 


Same Day 


Strange the way the film- 
makers have of doing 
things sometimes. Some- 
times the filming of a mo- 
tion picture progresses in 
the manner that a woman reads 
a book. At least those women 
who are reputed to turn, after 
reading the first chapter, to the 
end of the book to see how the 
story turns out. 


That’s what happened one 
day at the Warner Bros. Stu- 
dio when Lloyd Bacon started 
the direction of George Brent 
and Humphrey’ Bogart in 
“Racket Busters,” the Warner 
Bros.-Cosmopolitan production 
coming to the Strand Theatre. 
on Friday. 


Breaking precedent, Bacon 
chose the first scene of the 
script as the first scene to be 
filmed on the first day of 
shooting on the picture, Usu- 
ally the first scene filmed on 
the first day of shooting is any- 
thing but the first in the story. 


So Bacon first filmed the 
party in Humphrey Bogart’s 
apartment, at which Bogart an- 
nounces plans to gain control 
of New York as the boss rack- 
eteer of all time. 


But that was not all. The last 
scene Bacon filmed on the first 
day of shooting was the last 
one in the script. In this scene 
Bogart and Brent went round 
and round in a terrific fist fight, 
with Bogart getting very much 
the worst of the punishment. 

Then, starting the next day 
and for the balance of the 
shooting schedule, all Bacon 
had to do was to fill in the rest 
of the story and explain why 
Brent and Bogart fought. 


RACKET BUSTERS — ADVANCE PUBLICITY 


HOLLYWOOD, Calif.—Humphrey Bogart is ne 


Bogart has no ready remedy 
for his dilemma. He wishes he 
might divide his year into two 
sections, play “heavy” roles in 
the winter and fall and heroes 
in the spring and summer. 

“Then I could change with 
house-cleaning time,” he points 
out, “and would get into the 
swing of things as they are 
supposed to be in my pictures 
and keep to them for at least 
six months.” 


ver sure, 
scene of a picture, whether he is supposed to kiss the leading lady or kick h 
comes from switching so quickly from villain to hero roles, 


Mat 205—30c 


Gloria Dickson takes a well-earned vacation after completing her 


dramatic role in “Racket Busters 
Her three-piece striped print plays 
high style for outdoor summer fun. 


> coming to the Strand on Friday. 
uit and twin buckle bracelets are 


The skirt may be worn as a cape. 


Warner 
melodrama opening Friday at 
the 
plays the “heavy” role. 
before that he appeared with 


acted the villain’s part in that, 
too. But just preceding that he 
was the good and kindly reform 


Now Playing Heavy 


In “Racket Busters,” the 
Bros. - Cosmopolitan 


Bogart 
Just 


Strand Theatre, 


Edward G. Robinson in “The 
Amazing Dr. Clitterhouse,” and 


school warden in “Crime 
School,” and his behavior was 


exemplary. 


Bogart used to play juvenile 
roles in stage plays before his 
success as Duke Mantee in 
“The Petrified Forest” marked 
him for picture work and for 
villain roles. In those stage 
plays, he says, he nearly al- 
ways wore white flannels or 
carried a tennis racquet or surf 
board to keep himself reminded 
that he was supposed to be a 
pleasant fellow. 

“At heart I love villainy,” de- 
clares Bogart. “But these quick 
changes have me stymied.” 


“packet Busters” 
Vital Film Story 


Walter Abel is one of those actor 
would be very unhappy if their 
ers. He feels that an actor can an 


than entertainment, and there- 
fore he is happiest when he is 
working in a picture or play 
which has some real social sig- 
nificance. 


It is not necessary, in his 
opinion, for a picture or play 
to consist of undisguised prop- 
aganda to rate the term “sig- 
nificant,” for he feels quite cer- 
tain that a dramatized tale can 
be absorbing and compelling 
entertainment and still leave 
the audience with something to 
think about. 


Cast as Prosecutor | 


So when he was cast as the 
special prosecutor in “Racket 
Busters,” the Warner Bros.- 
Cosmopolitan production open- 
ing Friday at the Strand The- 
atre, he read the script with a 
real thrill of pleasure. Now 
that the picture has been com- 
pleted, he says he feels that his 
role was the most outstanding of 
the many he has played during 
his long career on stage and 
screen, 


“TJ was extremely happy,” he 
says, “to learn that I was se- 
lected to play in the picture, 
for the story deals with a really 
vital topic — the scourge of 
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WALTER ABEL 


Special Prosecutor in “Racket 
Busters” coming to the Strand. 


racketeering which has blighted 
virtually every large city in the 
country and from which no com- 
munity is safe. 


fs sbiseeiana ae ater cick onan Been 
| War on Racketeers | 


“The story is laid in New 
York City and concerns the re- 


only function in life was 
d should contribute more to his fellow-men 


s——and there are a number of them—who 


to be mere entertain- 


lentless fight waged by law and 
order to stamp out racketeering, 
which, like a noxious cancer, is 
threatening civilization. 

“The sabotage and course of 
methods employed by the cow- 
ardly and conscienceless rack- 
eteers are depicted in vivid and 
spine-tingling _ reality. The 
ruthless destruction, suffering 
and misery left in their wake 
also are shown with compelling 
truthfulness. Methods of driv- 
ing out the racketeers for all 
time are offered. 


Strong Entertainment 


“As a husband and father, I 
am distressingly aware of the 
ever increasing menace of 
racketeering. No man, woman 
or child in the United States is 
safe from the fearsome spectre. 

“Possessing every element of 
action, romance and thrills, 
“Racket Busters” is perfect en- 
tertainment. And if it serves 
to awaken the people of the 
United States to the rats gnaw- 
ing at civilization, everybody 
concerned with making the pic- 
ture will feel that their work 
has given something of real 
value to the public.” 


JOE DOWNING 


HUMPHREY BOGART 


er. “It all 
” explains Bogart. 


Mat 202—30c 
NORMAN WILLIS 


Gangsters in “Racket Busters” coming to the Strand. 


This Eating Scene 
Was on the Level 


Director Lloyd Bacon proved himself a stickler for effi- 
ciency and realism during filming of a sequence for 
“Racket Busters,” new Warner Bros.-Cosmopolitan pro- 
duction, which opens Friday at the Strand Theatre. 

The scene was the interior of a small restaurant fre- 


Wreck Trucks 
For New Film 


Several score of trucks of 
various kinds were needed for 
“Racket Busters,” coming to 
the Strand Theatre next Fri- 
day. Racketeers, conducting a 
campaign of terrorism, were to 
wreck, burn and blow up the 
trucks for the film. 

It would have been a need- 
less waste to buy new trucks 
and ruin them for the picture, 
so prop men rounded up the re- 
quired number of decrepit 
trucks and painted them up to 
look new. The trucks were 
wrecked in awe-inspiring, 
thrill-charged scenes. Then the 
metal was salvaged from the 
wrecks and the remainder was 
consigned to the city dump. 

Thrilling scenes for a motion 
picture were made and trucks 
which might have proved a 
menace to life and limb on the 
highways were taken out of 
service forever. 


Can’t Wateh Son 


Take a Beating 


HOLLYWOOD, Calif. — 
Humphrey Bogart’s mother, 
visiting him from New York, 
saw him making movies for 
the first time when she ac- 
companied him one day to 
the set of “Racket Busters,” 
the Warner Bros.-Cosmopol- 
itan production, coming to 
the Strand Theatre, and saw 
George Brent give her son 
what looked like a terrific 
beating for the picture. 

She left soon, however, 
saying she'd much rather 
wait until she saw Bogie 
making love to Olivia de 
Havilland or somebody be- 
fore she saw him making 
movies again. 


SUCUUDOEONOUSOAOCUSUADUGHOUGHSUGUADOGGDSORDSRSOUUOGOEOEROSUEREET 


quented by truck drivers. At 
the counter sat George Brent 
and Allen Jenkins talking over 
the racketeering situation with 
fellow truckmen. 

Coffee urns steamed with boil- 
ing hot coffee, ham and eggs 
and fried potatoes sizzled on 
the grill. The hour was near- 
ing twelve and the extras 
sniffed appreciatively of the 
appetizing odors. A gleam came 
into Director Bacon’s eye. 

“Give the company a half 
hour rest period before we 
shoot this,” he instructed his 
assistant, Dick Mayberry. “Let 
them go outside for some fresh 
air, but tell them not to leave.” 

The half hour was over and 
the extras were called back. 

“You're hungry truck drivers 
and I want you to eat like hun- 
gry truck drivers,” Bacon told 
them. 

The men needed no second in- 
vitation. And so, while the 
cameras rolled, Bacon got just 
what he wanted. And one take 
from various angles was all 
that was needed. 


Wife Kisses Pal; 
Hubby Looks on 


Gloria Dickson kissed an as- 
sistant of husband Perc West- 
more’s on the cheek while Perc 
was watching. “Again—and 
press harder!” said Perc, who 
is head make-up man at the 
Warner Bros. Studio. 


The idea was to test a lip- 
stick Gloria was to wear in 
“Racket Busters.” 


“I’d rather have it on my 
own cheek, but I wanted to see 
it directly as it would appear 
on a man’s cheek, and not in a 
mirror,” Pere explained. 
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GEORGE BRENT 


Mat 201—30c 
WALTER ABEL 


In “Racket Busters” opening at the Strand today. 


Desert Shack 
Vacation Spot 
Of Irish Star 


By George Brent 
(Currently featured in “Racket Busters’ at the Strand) 
Lately I’ve been spending a part of my time in the 
desert. Not in a so-called desert resort, but out in the 
real desert, where both the sand and the people are un- 
spoiled. I’m learning how much peace of mind one can 
find and how little everything else counts. 


The Irish were not meant to 
be a contented race and I’m no 
different from the rest of them. 


Can’t Change Hollywood 


Ever since I can remember, I 
have been periodically fed up 
with things as they are and 
itching to move on or go to 
work to change them. I know 
that no one man can hope to 
change Hollywood and I’ve no 
idea how I would like to have 
it changed, if I could, but I do 
know that a few weeks or 
months in the desert makes the 
place seem much more bearable. 


I think I have as much rea- 
son to be suspicious of Holly- 
wood as anyone. I had a diffi- 
cult time getting a break there 
and I certainly was not inex- 
perienced when I first came to 
the West coast. 


But I had to come to Holly- 
wood three times before I got 
any kind of a tumble there that 
seemed to promise any perma- 
nent screen success. Other actors 
with whom I had worked or 
competed on the stage came to 
Hollywood and became successes 
while I was still cooling my 
heels in producers’ offices. 


Keeps Own Counsel 


People have occasionally com- 
plained to me that I do not take 
them into my confidence, that I 
do not tell them my life story 
on first or second meeting. I 
was brought up on the belief 
that my life is my own to live 
and that, except where it crosses 
other lives, it is my own affair. 


I like friends and friendship, 
but I would rather it be founded 
upon the present than upon the 
past or the future. I have been 
called secretive, unsociable, a 
lone wolf. Even so, the lone 


wolf has some things in his 


favor. 

In the desert one finds a lot 
of other lone wolves, fine fel- 
lows too, but men who don’t 
ask too many questions and 
who don’t talk much. 


Enjoys Picture Work 


I enjoy picture work and hope 
to keep at it for the rest of my 
days. And that’s why I take my 
vacations in the desert. After 
a week or so out there, I can 
come back to each new role 
with a clear, fresh mind and a 
rested body, ready to work, so 
I can stay in pictures. 


Was It a Gag? 


Humphrey Bogart thinks the 
note which he found pinned to 
his front door one night is a gag 
but he’s not entirely sure. It 
read: “We don’t like the way 
you play racketeers on the 
screen. It don’t do us no good. 
Cut it out.” He received it 
while making “Racket Busters.” 


Penny Singleton, who won 
her acting spurs playing 
musical comedy and 
“Dumb Dora” roles, has 
her first straight dramatic 
part in “Racket Busters,” 
with Humphrey Bogart, 
George Brent and Gloria 
Dickson, opening at the 
Strand Theatre today. 
Mat 102—15¢ 


Penny Turns to Drama 


(Review ) 


“Racket Busters” 
War on Crime 
Gripping Drama 


The one studio in Hollywood that has become noted for its uncanny timeliness in 
choosing the subject matter of its productions has again turned out a thrilling and 
gripping tale that seems to have been taken right off the front pages of today’s news- 
papers. That was the enthusiastic verdict of a thrilled and electrified audience which 
witnessed the first presentation at the Strand Theatre yesterday of the new Warner 
Bros.-Cosmopolitan topical melodrama entitled “Racket Busters” that has Humphrey 
Bogart, Gloria Dickson, and George Brent in its leading roles. 


Racketeers Strikeat Love 


GLORIA DICKSON 


Mat 203—30c 
GEORGE BRENT 


Provide romantic interest in “Racket Busters” at the Strand. 


Timely ‘Racket 
Busters’ Film 
Opens Today 


Like the same studio’s “Public Enemy,” ‘G-Men,” 


“Black Legion,” and a host of other notable pictures, ‘ 


“Racket Busters,” the Warner Bros.-Cosmopolitan pro- 
duction which opens today at the Strand Theatre is an 
absorbing, gripping, upsetting tale fashioned around a 
topic taken right from the front pages of today’s news- 


papers. 

The title is self-explanatory. 
The picture, made from an orig- 
inal screen play written by 
Robert Rossen and Leonardo 
Bercovici, is a thoroughgoing 
expose of the cancer of racket- 
eering eating at the heart of 
almost every large American 
community today, and, more im- 


portant, it tells in detailed—and 
exciting — fashion how this 
malignant growth can not only 
be halted but eradicated. 

Lively Entertainment 

Every motion picture is pro- 
duced primarily for entertain- 
ment, and “Racket Busters” is 
no exception, but the Warner 
Studio has demonstrated again 
and again that it knows the 
trick of combining entertain- 
ment and vivid exposition of a 
live topic. 

The most important of those 
tricks, of course, is providing a 
good cast and a good director. 
Heading the cast of “Racket 
Busters” are such players as 
Humphrey Bogart in the role of 
a big-time racketeer, George 
Brent, as an independent truck- 
man who helps stamp out the 
evils, Gloria Dickson, as his 
wife, Allen Jenkins, as Brent’s 
pal, and Walter Abel, as the 
Special Prosecutor, while the 
production was directed by that 
sure-fire molder of successes, 
Lloyd Bacon. 


This grim and exciting film 
lays bare all the horrible conse- 
quences that can follow from 
the spineless surrender of the 
citizens of any community to 
the ruthless and rapacious oper- 
ations of a racket leader. 


In the true Warner tradition, 
the picture speaks boldly, forci- 
bly and to the point. There is 
no concession to the tender sen- 
sibilities of the onlooker. Truth 
allows for no such concessions 
and this production is a vividly 
true depiction of precisely what 
is going on in too many Ameri- 
can cities today. 

The plot is, of course, fiction, 
the picture having been filmed 
from an original story by Rob- 
ert Rossen and Leonardo Berco- 
vici, but it is a distillation of 
all the knowledge brought to 
light by recent racket-busting 
campaigns. 


As a fighting independent 
truckman, George Brent has one 
of the best roles of his career. 
Humphrey Bogart, as the cruel, 
callous and vindictive leader of 
the racket, reaches a new high 
in his gallery of portraits of 
sinister characters. Heading the 
feminine players is Gloria Dick- 
son as Brent’s wife, and this in- 
tense young actress fulfills all 
the promise of compelling dra- 
matic ability that she displayed 


in “They Won’t Forget.” Wal- 
ter Abel is splendid as the 
prosecutor. 

Other important roles are 


filled by Allen Jenkins, Penny 
Singleton, Anthony Averill, 
and Elliott Sullivan, while the 
direction was under the com- 
petent hand of Lloyd Bacon. 
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CAST OF CHARACTERS 


Mattinivies=) (aoe: Humphrey Bogart 
Denny Jordan.............. George Brent 
Nora Jordan.............. Gloria Dickson 
“Horse” Wilson............ Allen Jenkins 
Alison 2 Oak Dae Walter Abel 
Governor =? 3) 3 Henry O'Neill 
GICdyerce Penny Singleton 
Crane nn cool lee Anthony Averill 
POD eee ners ne ee Oscar O'Shea 
Charlie Smith............ Elliott Sullivan 
MirsivO mith) e 5c.) eee Fay Helm 
| POX = Lacteenretipam tee ner Ranta EPR Joe Downing 
Gus .............................Norman Willis 
Kimball 2 omy) etek 2 Don Rowan 


PRODUCTION STAFF 


Directed by.................... Lloyd Bacon 
Original Screen Play by 
Robert Rossen and 
Leonardo Bercovici 
Photography by 
Arthur Edeson, A.S.C. 


Sound byx.202 255: Robert B. Lee 
Music®byse...222.25 Adolph Deutsch 
Musical Director....Leo F. Forbstein 
Film Editor:./22.5225 James Gibbon 
Art Director.............. Esdras Hartley 
Gowns by.......... rapier Howard Shoup 


Newspaper editors in most sit- 
uations today are _ looking 
more and more for pictures 
that have action and “‘tell the 
story.”” Here is a set of can- 
did shots, stills for which 
are also available, 10c eaeh, 
from Campaign Plan Editor. 


Pubherty 


Still No. RB-424—Mat 303—45c 


IN THIS MONTAGE drawing, the 
artist has grasped with his brush 
the powerful atmosphere of 
“Racket Busters,” Warner Bros.’ 
drama with Humphrey Bogart, 
George Brent, and Gloria Dickson, 
which treats of the racket-smash- 
ing activities in one of the coun- 
try’s largest metropolitan centers. 


/Yctures 


No still available—Mat 109—1l5c 
GEORGE BRENT deals an ad- 


versary a smashing blow, send- 
ing him reeling toward the 
camera, in a scene from Warner 
Bros.” drama, “Racket Busters.” 


CAMERA CATCHES @ 
racketeer Humphrey Bo- 
gart hurtling over a desk 
in his luxurious apart- 
ment in fight with George 
Brent in thrilling 


“Racket Busters’’ scene. 
Still No. RB-L8—Mat 208—30c 


Still No. RB-L63—Mat 110—15c¢ 


IN A BITTER struggle, Hum- 
phrey Bogart, racketeer, seems 
to be taking it on the chin from 
George Brent in a scene from 
Warner Bros.’ “Racket Busters.” 
TRAPPED, Humphrey 
Bogart, chief of the 
rackets feeding on a 
great city, is caught at 
last in his luxurious lair 
by George Brent and 


fellow detective agents. 
Still No. RB-L16—Mat 209—30c 


Still No. RB-317—Mat 111—15c 


GLORIA DICKSON, pretty wife 
of an honest truckman in War- 
ner Bros.’ “Racket Busters,”’ is 
threatened by the headman of the 
racketeers, Humphrey Bogart. 
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Bullet Nearly 
Finishes Actor 


HOLLYWOOD, Calif.—Allen Jenkins has been shot thoroughly and well 
for the movies. Although, strictly—not metaphorically—speaking, he was only 


Extra! Sunday 


Feature Ready 


A feature article, about 
words in length and especially adapt- 
able for Sunday Feature Sections, is 
now ready. It is available free of 
charge by writing for "Racket Bust- 
ers Sunday Feature" to the Warner 
Bros. Campaign Plan Editor, 321 
West 44th St., New York City. 


Containing a factual and meaty 
account of the toll that rackets have 
extracted from the nation, you'll find 
your Sunday Feature Editors more 
than cordial to such a story. 


half shot. 


| ,000 


deflect. 


Comedy Training 
Excellent for 
Serious Acting 


If you want to be a great dramatic star, get your first 
training as a comedian. That is the advice of Penny Sin- 
gleton, famed Broadway musical and film star who is 
featured in the Warner Bros.-Cosmopolitan production, 
“Racket Busters,” at the Strand Theatre. 


Penny has been an actress 
since the age of eight. As a 
singing and dancing comedian 
she won fame in “Good News” 
and many other tuneful stage 
hits. She was known then as 
Dorothy McNulty. 

Her screen debut, however, 
was made in the very dramatic 
role of the night club enter- 
tainer in “After the Thin Man.” 
Then she reverted again to 
comedy, scoring a huge success 
in “Swing Your Lady” and 
other pictures. Now in “Racket 
Busters,” she is playing her 
second dramatic role. 


Today’ 


SCREEN STORY 


Humphrey Bogart, George 
Brent, Walter Abel and Gloria 
Dickson come to the Strand 
Theatre today in the Warner 
Bros. - Cosmopolitan drama, 
“Racket Busters.” Bogart 
heads a racketeering trucking 
association, After being forced 
(through threats to his wife 
Gloria Dickson) to join the 
racketeers, Brent aids Special 
Prosecutor Walter Abel to 
smash the rackets. 


(Order Mat 401-B-60c from 
Campaign Plan Editor) 


> 


“T don’t want to be painted 
as a comedian who yearns 
to play heavy Shakespearean 
roles,” she says, “but I do be- 
lieve it is a happy combination 
to mix dramatic roles with wide 
comedy parts. 

“Tt is not any easier to make 
people laugh than it is to make 
them cry. A person who has 
mastered the art of comedy, 
however, will find his dramatic 
sense intensified and I advise 
every young girl who plans a 
dramatic career to lay the 
groundwork with comedy first.” 


a8 


DESTRUCTION REIGNS in the racket-ridden city. 


Brent’s truck is burned by gangsters. 


During a strike of truck drivers induced 
by racketeers for the Warner Bros.-Cos- 
mopolitan production, ‘Racket Busters,” 
he is supposedly shot by a gangster and 
his wildly careening truck crashes into a 
store building. 

After the filming of the scene, there was a 
small, eloquently vicious hole in the windshield of 
the truck where the bullet passed through and 
Jenkins was slumped realistically in the seat. 

The windshield actually was pierced by a bullet 
but Jenkins, of course, was uninjured. 

Ronald Berkscheid, studio firearms expert, de- 
serves the bow for the success of the scene. It 
was he who fired the gun that sent the bullet 
whistling through the windshield to land within 
inches of Jenkins’s head and sink deep in the 
heavy oak back of the seat. 

Berkscheid made exhaustive tests before he 
would attempt the feat that was made necessary 
by the peculiar requirements of the scene. Veloc- 
ity of the bullet entering the shatter-proof wind- 
shield was determined and the angle of the wind- 
shield was tested to make sure the bullet wouldn’t 


The scene was made three times, for different 
angle shots and with a new windshield each time. 
Berkscheid unerringly placed the bullet in the 


same spot each time and Jen- 
kins unflinchingly and unemo- 
tionally played his role. 

When the scene was finished, 
Director Lloyd Bacon and the 
company showered Jenkins with 
compliments. 

“There’s the man to be con- 
gratulated,” said Jenkins, point- 
ing to Berkscheid. “Think what 
a joke it would have been on 
the expert if he had hit me!” 


Studio Prop 
Bomb Burns 
Brent’s Suit 


Serious injury to George 
Brent was narrowly averted 
one day during production of 
“Racket Busters.” 

During the making of a mob 
scene, tear gas bombs were 
thrown by racketeers in an ef- 
fort to coerce truck drivers. 
One of the glass bombs filled 
with chemical dropped at the 
feet of Brent. Water from a 
hose turned on him by a stage- 
hand counteracted the acid but 
his suit was ruined. 


DEFEATED, he is forced to 


join Bogart’s association. 


Truck Burned 
1 Week After 
It Exploded 


They burned a huge truck at the Warner Bros. Studio 
one night to make a spectacular scene for the Warner 
Bros.-Cosmopolitan production, “Racket Busters,’ now 
showing at the Strand Theatre. It was a huge, beautiful 
truck that cost more than $5,000 when new. 

It was the pride and joy of the studio when new and 
had been the pride and joy of George Brent a week be- 
fore it was burned. That was when he was making the 


Tough 
Thugs 


Wreck 


Trucks 


Usually when a_ wrecking 
crew is called, it is for the pur- 
pose of clearing away wreckage 
created by other persons. That 
isn’t the way things are done 
in Hollywood, though. 


The casting director  tele- 
phones Central Casting and 
says, “Have the wrecking crew 
at the studio at 8:30 tomorrow 
morning.” And he tells how 
big a wrecking crew he wants. 


At the designated time next 
morning the wrecking crew ap- 
pears. They are a motley as- 
sortment that would delight any 
student of the genus homo. The 
sight of any one of them on a 
dark lonely street would strike 


apprehension in the heart of a. 


strong fearless man. 


The wrecking crew was called 
out for sensational mob scenes 


| in the Warner Bros.-Cosmopoli- 


tan production, “Racket Bust- 
ers,” now showing at the Strand 
Theatre. They worked as rack- 
eteers and truck drivers, and 
part of their job was to wreck 
the trucks of their business 
rivals. 

Spotted among the wrecking 
crew in the big riot scenes were 
seen Jim Thorpe, the Indian 
who still retains title as the 
greatest all-around athlete of 
all time, and many former prize- 
fighters including Spike Regan, 
Jack Perry; Al Bain, from New- 
ark, a light-heavyweight; Paul 
Berlenbach, who fought every 
leading light-heavyweight, and 
Phil Bloom, who fought Benny 
Leonard five times. 


‘Racket Busters’ at Strand Today 


LOCKS HANDS with Walter Abel to fight 
racketeering, while wife looks on proudly. 


scene in which he drives it 
home, parks it in front of his 
apartment and hurries upstairs 
to greet Gloria Dickson, play- 
ing his wife. 

George, in that scene, is in 
the act of kissing Gloria when 
a terrific explosion interrupts 
this entertaining marital duty. 
They rush to the windows and 
see the truck in flames, the re- 
sult of sabotage on the part 
of Humphrey Bogart. 


Then one night, just a week 
later, the scene was shot which 
shows George and Gloria hurry- 
ing from their second floor 
apartment to the street to watch 
the truck burn to a pile of 
ashes. Smoke pots and bombs 
were used with awe-inspiring 
effect to enhance the spectacu- 
lar scene. Gasoline poured over 
the truck did the rest. 


With solemn ceremony George 
and Gloria presented Director 
Lloyd Bacon with a gift before 
the fire started. 

“Here, Nero,’ George said, 
“take this fiddle and enjoy your- 
self.” 

Bacon grinned and ordered 
the four cameras to start roll- 
ing. The scene had to be filmed 
from several angles simultane- 
ously, for fire waits for no man 
and the scene could be done 
but once. 

When the truck was a gro- 
tesque heap of twisted metal 
and smoking ashes the company 
went home. 


Asks If He Was 
Hurt by Proxy 


The funniest crack made dur- 
ing the filming of “Racket Bust- 
ers,” now showing at the Strand 
Theatre, was the remark of 
Humphrey Bogart at the close 
of the bitter fist fight waged 
between his double and George 
Brent’s “representative.” They 
did the “long shots” for the 
Bogart-Brent fight scene. 

After the fight was over Bo- 
gart said, solicitously: “Hey 
Jack, did we get hurt?” 


Gloria Dickson Keeps Cool 


Four Hints 
For Summer 


Mat 204—30c 


Reading clockwise, Gloria Dickson, lovely blonde lead of “Racket 
Busters” outsmarts the thermometer by pinning her curls high, 
using cotton dipped in ice water to remove make-up, and cotton 
soaked in eau de cologne to work around the hairline. 


Miss Dickson 


Rises to Top 


Girls who seek stage or screen careers because they 
think they have a chance to make a lot of money should 
have a talk with Gloria Dickson, young leading woman 
in “Racket Busters,” now showing at the Strand Theatre. 


“T wish they could know how 
much money I made in my first 
stage appearance,” Gloria says. 
“When I got through with high 
school in Long Beach, Califor- 
nia, three or four years ago, I 
joined a tent show that played 
up and down California. What- 
ever We took in at the box-office 
was divided pro-rata among the 
members of the company. 

“We were 
paid by the 
perform- 
ance, not 
Diy the 
week. I 
know that 
some per- 
formances 
netted me 
= the huge 

Mat 108—I5e Sum of 
Gloria Dickson $1.10. The 
top I ever got for a single show 
was $3.75. Not such heavy pay- 
ments, were they? And for this 
we played every night and spent 
the rest of the day rehearsing 
for next week’s show. 


“Next I managed to get a 
job with the Federal Theatre 
Project, which is part of the 
WPA, intended to care for out- 
of-work actors and actresses. 


“T didn’t care what I was 
given in the way of. salary. 
Whatever it was, I lived on it. 
Every other girl who is in real 
earnest in seeking a stage and 
screen career should be willing 
to make such sacrifices. 


“In the Federal theatre I got 
some really fine training. I 
played Diane in ‘Seventh Heav- 
en,’ and the lead in ‘Smilin’ 
Through,’ ‘Holiday’ and ‘The 
Devil Passes.’ Just as this last- 
named play reached its final 
night, I was interviewed by a 


talent scout from Warner Bros. 
and given the lead in my first 
picture, ‘They Won’t Forget.’ 

Miss Dickson has nothing to 
worry about in the matter of 
money. She is the bride of Pere 
Westmore, the wealthy and 
high-salaried director of make- 
up at the Warner studios, and 
who, with his brothers, owns 
Hollywood’s leading beauty par- 
lors. But she is going to carry 
on with her screen career, 


Parents Liked "Thais" 


Gloria Dickson, whose real 
name is Thais Dickerson, was 
christened Thais by her parents 
after they heard Mary Garden 
sing in the opera of that title. 
Gloria’s latest picture is “Racket 
Busters,” at the Strand. 
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Noisy Swallows 
Halt Production 


HOLLYWOOD, Calif..— 
Nesting swallows held up 
production of “Racket Bust- 
ers” one day until an official 
swallow catcher was ap- 
pointed. The birds, building 
their curious mud nests high 
in the rafters of the studio 
garage where the scenes 
were being filmed, disrupted 
filming by flying into the 
scene and chattering shrilly. 

Finally Barney Brown, one 
of the prop men, was as- 
signed the job of stopping 
the nuisance. Equipped with 
a net on a long handle, he 
scooped the birds out of the 
air and caged them. 
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Vegetables 
Hand-Picked 


For Film Set 


A vegetable may be a vegetable to a small boy, but any 
tourist knows you can buy vegetables in California that 
are little known, if not unheard of, elsewhere in the coun- 
try. And that’s why prop men on the Warner Bros.-Cos- 
mopolitan production, “Racket Busters,” now playing at 
the Strand Theatre, had more than the usual number of 
headaches getting ready for the production. 


Brent’s *Ad Lib’ 


Stays tn Scene 


The huge studio garage became “Joe’s Garage” for 
scenes in the Warner Bros.-Cosmopolitan production, 


“Racket Busters,” with Humphrey Bogart, George Brent 


GEORGE BRENT 


GLORIA DICKSON 


Mat 206—30c 
HUMPHREY BOGART 
Playing leads in “Racket Busters” at the Strand. 


and Gloria Dickson, now at the Strand. George Brent, 
honest truck driver, was leading the resistance of his 
pals to attempted “organization” by Bogart. 


There was a glorious free-for- 
all fight participated in by about 
thirty men, most of whom were 
former pugilists and stunt men, 
and it was apparent that they 
all loved their work. George 
Brent’s opponent was Norman 
Willis. 

The fight looked real and 
thrilling, but Director Lloyd 
Bacon sorrowfully shook his 
head and asked for a repetition 
of the battle. In the first “take,” 
Brent merely sent Willis sprawl- 


ing. This time he gave Willis 
a swift kick in the pants, and 
Bacon beamed approval. 

“It occurred to me to do it 
on the spur of the moment,” 
said Brent. 

“It spurred me on all right,” 
said Willis, rubbing himself. 

“Spur of the moment stuff 
often is better than rehearsed 
business,” Bacon opined. 

And that’s how movies are 
made—sometimes. 


Penny Sinsleton imitates 
Baby's Cry for Microphone 


The scene was a set on a sound stage at the Warner Bros. Studio where work was 
in progress on the filming of the Warner Bros.-Cosmopolitan melodrama, “Racket 


” 


Busters, 

George Brent, honest, hard- 
working truck driver, comes 
home to his modest apartment, 
and his film wife, Gloria Dick- 
son, greets him at the door with 
a hug and a kiss. 

“How’s the kid?” George 
asks with fatherly interest. 

“She’s asleep,” Gloria nods to 
the hallway where the end of 
the baby buggy is visible. There 
isn’t any baby in it, of course, 
for the camera’s eye sees only 


now showing at the Strand Theatre. 


the end of the buggy. But as 
soon as Gloria speaks, a baby’s 
cry is heard in the hallway. 
Everybody on the set starts 
in surprise because the script 
doesn’t specify that cry. 
Director Lloyd Bacon — who 
recently became a father—leaps 
to his feet, starts for the hall- 
way and then sits down again 
sheepishly. “I thought I was 
home,” he mutters, his face 


flushing. 

The company roars with laugh- 
ter and Penny Singleton impish- 
ly sticks her head around the 
corner. 

“How’d you like my baby?” 
she demands. 

“Pretty good,” Bacon replies. 
“So good that you’re going to 
dub in the baby’s cries when- 
ever they’re needed in the rest 
of the picture.” 


They had to buy tons of 
produce to stock a huge set rep- 
resenting the Washington Mar- 
ket in New York City, where 
George Brent, Humphrey Bo- 
gart, Allen Jenkins and the rest 
of the large cast are involved 
in the fruit commission racket. 
The produce was bought in Cali- 
fornia but it had to consist of 
vegetables and fruit familiar to 
New Yorkers. And it couldn’t 
be produce that was in season 
in California but out of season 
in New York at the time of the 
story. 


The job done, the prop men 
stood by proudly while Director 
Lloyd Bacon inspected the set 
with its thousands upon thou- 
sands of crates and bags of po- 
tatoes, radishes, onions, cab- 
bages, celery and other garden 
truck. 


“Very fine,” said Mr. Bacon 
thoughtfully, “but you’ll have to 
get rid of those bamboo sprouts 
and the zuccini. Those canta- 
loupes would be so expensive 
at this time of the year back 
there that not even a millionaire 
could afford to buy them. Clear 
out that summer squash, too. 
They’re eating hubbard squash 
at this time of the year...” 

When they had finished, the 
result was one to strike nostal- 
gic pains in the hearts of all 
New Yorkers who have wan- 
dered from home. The bustle 


and confusion, the medley of 
odors and other colorful aspects 


Mat 105—t15c¢ 
ALLEN JENKINS 


Has featured role in “Racket 
Busters” at the Strand. 


of the famous market were 
there in fascinating, complete 
detail. 


“That’s what I call a set,” 
said Mr. Bacon with complete 
satisfaction as he looked at 
the cobble stones littered with 
grapefruit peelings, stalks of 
celery and other bits of produce 
supposedly dropped by passing 
trucks. 

That was just before he 
slipped on a banana peel and 
sat down hard on the realisti- 
cally hard cobble stones, 


22x 28s 
Rental 
20c each 


40° x 607 
FULL COLOR PHOTO GELATIN 
Rental—75- 


‘NSERT CARD 
Rental 12¢ each 


8 x 10 COLOR GLOS 
Set of Ten 
Rental 9c each 


ll x 14's 
Set of Eight 
Rental 35c 


ay 7 
PULL COLOR 


HERALD 


PRICES: 


$3.25 5erM ..._Sssi‘és§S'‘W rnd over 
$3.50perM —_siless than 5 M 


Left, Herald open (9x12). Below, Herald folded. 


HOT FROM N.Y.’s OFFICIAL 
couRT RECORDS comes 
this smashing up-te-the- 

- -gnimute, right-trom-the-head- 
fines story! 


20% 
autre’ whe 


STOR 
TK 
HEIR gy Dg Siang oe 


S BURD ¢ 
* bse ay ARE 


terete 
$, Ph 


sa | |__ AWARNER BROS. PicruRE eiiis | ae 
JUMBO WINDOW CARD REGULAR WINDOW CARD Piven scan 
(22" x 28") a .,r—C Aes ees 
iin 49 + + #2#&= Ge each 6 in 99 LL éc each 
B0 to 99. Coc each 
ee he cach 100 and over = =—s—“‘ss=C*SYc cach §=MIDGET CARD—4c each 
200 and over ———S—si Inc each 


BANNERETTE—40" x 54° 


Made of yellow satin, with art and lettering in 
three colors—red, blue, and black: with tassel 
cord and fringe. 


Price $1.75: order from Vitagraph exchange. 


WARNER BROS’ 
; TIMELY 


“8x 10 
SEPIA FAN FOTOS 
$1.50 for 250 | to 9—35c each: 10 to 24——30c each; 25 and over—20c each 


|| x 14's of other Warner Bros. Stars also available 


15 


TOREGSPEE: 


Rental 24c each 
ONE-SHEET __ Rental 8c each 


WARNER BROS. TIMELY B 


aa MPHREY BOGART. 
Po. GEORGE BRENT 

GLORIA DICKSON 
ALLEN JENKINS 
WALTER ABEL 


AUGuoapslitan Production 


> DRBABR, BOC 0% 905 


SX-Srcci 


Boh os 


QUANTITY PRICES 


{For Posting of Sniping) 
ONE-SHEETS THREE-SHEETS SIX-SHEETS 


50 io 99 ~—Ssii lc each 5040 99 ~=—s 3c Gach 251049 ~—«BUc each 


BU fo 9970 h 
100 and over 9% each 100 and over 28 cach 99 a ee me 


LO.6 B2r" Dl See A YS 
Drop us a postcard today. 


at a reasonable weekly rental. 
Write directly to: 


AMERICAN DISPLAY CO., Inc. 


525 W. 43rd Street 


WALTER ABEL 


24-SHEET to 4 $2.40 each; 10 to 24. 


Bio ec Cr eS 


$2.00 each 


____ 1.75 each 


Rental 48c each 


Let us tell you how your theatre can have these displays 


New York City 


HUMPHREY BOCART-GEORGE BRENT : 
GLORIA DICKSON-ALLEN JENKINS | 


‘Gomopelitan 7 


pRiNTe, 
IN 


Usa 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


